FILM 


QUARTERLY 


Akerman, Chantal. 30:4:2 

All Screwed Up. 30:3:10 

Altman, Robert. 30:1:54 

Angelopoulos, Theodor. 30:3:46 

Antonioni’s China film. 30:4:8 

Ambiguous Image, The. 30:4:50 

Bachmann, G. Letter on Tehran Festival. 30:2:64 
____. “Look Gideon—”: A Talk with Lina Wertmiiller. 


30:3:2 

Barry Lyndon, 30:1:12, 30:1:49 

Béla Balazs in German Exile. 30:3:12 

Berger, John. 30:3:36 

Bergman, Ingmar. 30:2:23 

Beware the Holy Whore. 30:2:3 

Biographical Dictionary of Film, A. 30:4:57 

Bitter Tears of Petra von Kant. 30:2:2 

Blue Light, The. 30:3:16ff. 

Book survey. 30:4:38 

Brickmakers. 30:1:35 

Brownlow, Kevin. 30:2:18 

Buffalo Bill and the Indians. 30:1:54 

Buntzen, Lynda with Carla Craig. Hour of the Wolf: The 
Case of Ingmar B. 30:2:23 

Burton, Julianne. The Hour of the Embers: On the Cur- 
rent Situation of Latin American Cinema. 30:1:33 

. The Traitors. 30:1:57 

California Reich. 30:4:37 

Callenbach, Ernest. Hollywood on Trial. 30:4:32 

Case of The Night Porter, The: A Woman’s Film? 30:2:35 

Censorship. 30:2:58 

Chung Kuo. 30:4:8 

Cinema and Society. 30:4:53 

Clockwork Orange, A. 30:1:12 

Compound Cinema, The. 30:4:52 

Dalton Trumbo. 30:4:55 

Dames. 30:1:2 

Daroush, Hagir. Letter on Tehran Festival. 30:2:64 

De interpretatione, or the difficulty of being Marco Polo. 
30:4:8 

Dempsey, Michael. Barry Lyndon. 30:1:49 

Devil's Cleavage, The. 30:1:62 

Diaries, Notes and Sketches (Vol. 1, “Lost, Lost, Lost”). 
30:1:60 

Jeanne Dielmann. 30:4:2 

Documentary. 30:2:46 

Ealing Studios. 30:4:46 

Eco, Umberto. De interpretatione. 30:4:8 

Effi Briest. 30:2:2 

Fascism. 30:2:35 


- 


INDEX TO VOLUME XXX 


Titles of films and books reviewed appear in italics. First 
reference number indicates volume number; second indi- 
cates issue number; third indicates page. Major topics are 
also indexed. 


Fassbinder: The Poetry of the Inarticulate. 30:2:2 

Faulkner Filmography, A. 30:4:12 

Fear Eats the Soul. 30:2:5 

Feldmann, Hans. Kubrick and His Discontents. 30:1:12 

Fell, John. Viadimir Propp in Hollywood. 30:3:19 

Fellini’s Casanova. 30:4:24 

Feminism. 30:1:2 

Film Reader I and 2. 30:4:58 

Films of Gunvor Nelson, The. 30:3:28 

Film Style and Technology in the Thirties. 30:1:19 

Film theory. 30:3:12 

Fischer, Lucy. The Image of Woman as Image; The 
Optical Politics of Dames. 30:1:2 

Flaherty, Robert. 30:2:47 

Fog Pumas. 30:3:30 

Gill, June M. The Films of Gunvor Nelson. 30:3:28 

Gitlin, Todd. Jonah Who Will Be 25 in the Year 2000. 
30:3:36 

Glaessner, Verina. Winstanley: Interview with Kevin 
Brownlow. 30:2:18 

Godard, Jean-Luc. 30:2:61 

Gomez, Joseph A. Peter Watkin’s Edvard Munch. 30:2:38 

Hitchcock, Alfred. 30:3:57 

Hollywood on Trial. 30:4:32 

Hour of the Embers, The: On the Current Situation of 
Latin American Cinema. 30:1:33 

Hour of the Wolf: The Case of Ingmar B. 30:2:23 

Image of Women as Image, The: The Optical Politics of 
Dames. 30:1:2 

Iracema. 30:1:43 

Johnson, Albert. Fellini’s Casanova. 30:4:24 

Johnson, William. The Marquise of O. . ., . 30:3:50 

Jonah Who Will Be 25 in the Year 2000. 30:3:36 

Katzelmacher. 30:2:3 

Kawin, Bruce F. A Faulkner Filmography. 30:4:12 

Kinder, Marsha. Reflections on Jeanne Dielmann. 30:4:2 

Kleinhans, Chuck. The Devil’s Cleavage. 30:1:62 

Kleist, Heinrich von. 30:3:50 

Koning, Hans. O Thiasos (The Traveling Players). 30:3:46 

Kubrick and His Discontents. 30:1:12 

Kuchar, George. 30:1:62 

Latin American Cinema. 30:2:1, 33 

Lauretis, Teresa de. The Case of The Night Porter: A 
Woman’s Film? 30:2:35 

L’Empire de Sens. 30:2:58 

“Look, Gideon—”: A Talk with Lina Wertmiiller. 30:3:2 

Louisiana Story. 30:2:50 

Love Is Colder than Death. 30:2:8 

Lumieére. 30:3:53 
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Magic Flute, The. 30:1:45 

Man from Maisinicu, The. 30:1:59 

Marquise of O..., The. 30:3:50 

Mekas, Jonas. 30:1:60 

Mercer, David. 30:4:23 

Merchant of Four Seasons. 30:2:3 

Moon's Pool. 30:3:33 

Moreau, Jeanne. 30:3:53 

Moritz, William. The Magic Flute. 30:1:45 

Mother Kuster’s Trip to Heaven. 30:2:16 

Munch, Edvard. 30:2:38 

My Name is Oona. 30:3:31 

Nabokov’s Dark Cinema. 30:4:38 

Narrativity. 30:3:19 

Nelson, Gunvor. 30:3:28 

New Earth. 30:2:48 

Kirsa Nicholina. 30:3:32 

Night Porter, The. 30:2:35 

Niklashauser Drive, The. 30:2:10 

Numéro Deux. 30:2:61 

Opera in film (Magic Flute). 30:3:46 

Paletz, David L. Underground. 30:4:34 

Patagonia rebelde, La. 30:1:39 

Periodicals listings. See each issue. 

Porter, Carolyn. Lumiére. 30:3:53 

Power and the Land. 30:2:49 

Propp, Vladimir, in Hollywood. 30:3:19 

Providence. 30:4:21 

Psychoanalysis, and Hour of the Wolf. 30:2:23 

Rain. 30:2:48 

Ralmon, John. Béla Balazs in German Exile. 30:3:12 

Reflections on Jeanne Dielmann. 30:4:2 

Resnais, Alain. 30;4:21 

Riefenstahl, Leni. 30:3:16ff. 

Rio Bravo. 30:3:23ff. 

Rohmer, Eric. 30:3:50 

Salt, Barry. Film Style and Technology in the Thirties. 
30:1:19 

-Schmeerguntiz. 30:3:29 

Schwartz, Stan. Numéro Deux. 30:2:61 

Screenwriters. 30:4:12 

Seven Beauties. 30:3:5, 8ff. 

Silverman, Michael. L’Empire des Sens. 30:2:58 

Six European Directors. 30:4:49 


Small Change. 30:3:42 
Some Time in the Sun. 30:4:12, 55 
Spillane, Mickey. 30:3:20 
Spoken Seen, The. 30:4:38 
Stabiner, Karen. Buffalo Bill and the Indians. 30:1:54 
Strange Case of Alfred Hitchcock, The and The Art of 
Alfred Hitchcock. 30:3:57 
Take Off. 30:3:32 
Tanner, Alain. 30:3:36 
Technology, influence on style. 30:1:19 
Thomas, Paul. Fassbinder: The Poetry of the Inarticulate. 
30:2:2 
. Small Change. 30:3:42 
. The Strange Case of Alfred Hitchcock and The 
Art of Alfred Hitchcock. 30:3:57 
To Have and Have Not. 30:3:23ff. 
Traitors, The. 30:1:57 
Traveling Players, The. See O Thiasos. 
Trollstenen. 30:3:34 
Truffaut, Francois. 30:3:42 
Tuchman, Mitch. California Reich. 30:4:37 
. The Man from Maisinicu. 30:1:49 
2001. 30:1:12 
Underground. 30:4:34 
Underworld. 30:3:23ff. 
van Dongen, Helen: An Interview. 30:2:46 
Watkins, Peter. 30:2:38 
. Edvard Munch. 30:2:38 
Weales, Gerald. Providence. 30:4:21 
Weatherpeaple. 30:4:34 
Wertmiiller, Lina (interview). 30:3:2 
Why Does Herr R. Run Amok? 30:2:3 
Wildwechsel. 30:2:5 
Williams, Alan. Diaries, Notes and Sketches. (Vol. |: 
“Lost, Lost, Lost”). 30:1:60 
Willis, Don. The Ambiguous Image. 30:4:50 
—___.. Ealing Studios. 30:4:46 
. Fellini’s Casanova (Pro . . .). 30:4:24 
. Six European Directors. 30:4:49 
Winstanley: Interview with Kevin Brownlow. 30:2:18 
Women’s films, and Night Porter. 30:2:35 
Women’s Films in Print. 30:4:57 
World Encyclopedia of Film, The. 30:4:56 
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